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Bulletin of the City Art Museum of St. Louis 



it has an animal head, whereas the 
features of the former have a dis- 
tinctly human appearance. In gen- 
eral appearance this lion-headed mon- 
ster would seem to be a sort of fore- 
runner of the more docile appearing 
Dog of Fo, familiar in later Chinese 
art. The two human figures in the 
group probably represent dignified re- 
tainers at the court of a high official. 
They are clad in long robes and 
cloaks of knee length and stand in 
deferential attitudes with folded 
hands. The figure on the left has the 
refined features of a scholar or a priest. 
The expression of the other is fierce 
and forbidding. It has been suggested 
that the bird upon the headdress of 
this statuette is a dove and that the 
figure therefore represents a priest of 
the Manichaean sect, the symbolism 
of which included the Christian em- 
blem of the dove. The expression of 
the face is, however, like that of the 
Buddhist Lokapalas or Guardians of 
the Four Quarters, which are fre- 
quently found in Chinese tombs. The 
group acquired by the Museum in- 
cludes one of these guardian figures, a 
warrior of fierce countenance, clad in 
full armor, vigorously posed in the 
act of drawing a bow. He stands 
upon the body of a prostrate bull, 
symbolizing his ability to overcome 
the powers of evil. All these figures 
are of soft earthenware with a glaze 
which is mottled and streaked with 
yellow, green, white and violet. Por- 
tions, particularly upon the hands and 
faces, have been left without glaze 
and decorated with unfired pigments. 
The collection of the Museum in- 
cludes also a group of five musicians, 
placed in the tomb for the entertain- 
ment of the deceased ; an earthenware 
camel ; and a pair of horses of some- 
what smaller size than the one fig- 
ured, besides numerous smaller figures 
of soldiers, women and retainers, in 
unglazed earthenware. 



Although earthenware statuettes 
of this sort were made in large quan- 
tities on a cheap commercial scale and 
hence cannot be considered as typi- 
cal of the best work of the T'ang 
period, they are, however, in many 
instances modelled with much spirit 
and feeling and will always remain 
interesting examples of a minor art 
which flourished during one of the 
most important periods of Chinese 
civilization. 

EXHIBITIONS 

THE annual Rotary Water 
Color exhibition of the Ameri- 
can Federation of Arts will be shown 
for one month, beginning about July 
15th. 

The exhibition of paintings by W. 
Elmer Schofield, which had been an- 
nounced for July and August, will 
not be held, the circuit having been 
discontinued because of the large 
number of sales from the collection. 

Circulars announcing the Fifteenth 
Annual Exhibition of Paintings by 
American Artists, September 15th to 
October 31st, have been issued. There 
will be no jury this year, as the eatire 
collection will be invited by the Di- 
rector of the Museum. All Ameri- 
can artists, however, will be given an 
opportunity to contribute. In order 
that artists may conveniently bring 
their work to the notice of the direc- 
tor, local points for assembling pic- 
tures have been arranged in Boston, 
New York, Philadelphia, Chicago 
and St. Louis. Artists may send their 
pictures to these local assembling 
points, where, upon certain dates they 
will be inspected by the Director, 
who will invite for the exhibition 
such paintings as he may select. Cir- 
culars and entry cards may be secured 
by addressing the Director of the 
City Art Museum, St. Louis. 



